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TECHNOLOGY REVIEW

RME BABYFACE PRO

With the original model held in high regard by many, how does the successor hold
up? Simon Allen is tasked with finding out...

AUDIO INTERFACE

he original Babyface
interface by RME was
arguably one of the best

portable desktopinterfaces

available. [t offered one of
the mostimpressive feature setsand
probably had the cleanest sound around.
[t might nothave beenthe bestlooking,

butitwas aprofessional unit considering
it'sanentry-level device. For many, it was

thereliability across different systems

thatwon their investment. How then, has
RME updated such animportant piece of

hardware, andisitany better?

FIRST IMPRESSIONS

Whenthe Babyface Proarrived Iwas
pleasedtoseethatitcomeswithahard
plastic carry case. Itisn't the smartest
thingyou've seenand doesn't evenhave
ahandle, but severalinterfaces come
without anythingatall. Itis meant tobe
aportable device for professionaluse
afterall, and this is agreat addition.

The unitis machined fromablock of
aluminium, whichis very strong and has
arefinedfeelaboutit.Infact the whole
unitis of very high quality and has a nice
sizeandshape touse. [t doesn'thavea
particularly striking look and | don't think
photographs doit any justice, as it feels
very solidand professionalinreality.

The onboard display metering works
well, but nothing mind blowing. Again
therotary encoder and push buttons
are of good quality and better than the
original Babyface, but nothing out of
theordinary. It's clear that the designis
focused onbeing professional with good
functionality and sound quality, rather
thananything that could have been
classified as agimmick.

CONNECTIVITY

Lookingat the connections, we find the
first big piece of news -no breakout
cable.Boththeoriginal Babyface andits
main competitor the[Apogee] Duet have
breakout cables and although they are
fine, they're not professional. Having all

the audio I/O now directly on the device
hasmade it slightly larger, butbecause
of itsnewssleek shape it will still fitin
most laptop cases where necessary.
The built-in XLR connections have been
incorporatedinto the unit's housingina
new and unique, but tidy fashion.

The /O for the Babyface Prois still
12inandoutas it was on the original,
butalongwith'proper’connections
thereis betteruse of this /0. There
are two XLR mic preamps, two 0.25in
jackinputs forinstrumentand line level
inputs, ADAT opticalinand output ports,
twoXLRline outs and two headphone
outputs. The differences are with the
headphone amps and the optical port.
The optical port now supports ADAT
and optical SPDIF via Toslink; the two
headphone ports receive the same mix
buthave independent amplifier stages;
the smaller 3.5mmjack socket is for
low-impedance headphones, while the
0.25insocket is for professional high-
impedance headphones.

IN CONTROL

The converters are RME's latest
generation A-D/D-A's with SteadyClock
technology, which are among some of
the highestregarded converters around.
Withthese new convertersandthe
ability torunonUSB3.00r USB 2.0, the
Babyface Pro offers very low round-

trip latency. The USB connectivity has
alsobeendesignedto work with mobile
devices. As theinterfaceis bus powered,
thismeans you canrecord anywhere with
this device andaniPad alone.

The device operates onallhost
systems withRME's TotalMix FX
software. This is one of the most
comprehensive and best interface mix
applications thereis. It will allow you
to create any distribution of audio for
monitoringandrecording, inaclear but
detailed form. The Babyface Pro comes
withsome onboard DSP for EQ, reverb
and delay effects to help provide the
right soundin your headphones when
tracking. The only element they've had
to omit for cost reasons, apparently, is
any compression. Thisis ashame, but
certainly not adeal breaker for this size
of interface.

THE SOUND

Well, as youwould expect from RME, the
audio quality of the Babyface Proisvery
muchin line with high-endinterfaces, and
mostly with those that are typically twice
thefootprint. There aren't many, if any
atall, compact desktop interfaces that
sound this clear. The soundis very clean,
neutraland uncolored as it should be for
aninterface of this calibre.

Eventhe mic preamps are squeaky
clean. There's plenty of gain available
in thisnew modelwithup to70dBon

Supports recording rates up to 192 kHz
12input and 12 output channels

Optical port supports ADAT and optical
SPDIF via Toslink

USB 3.0 compatible

Comes with RME's TotalMix FX for Windows
and Mac 0SX

RRP: £670

tapin1dBsteps, which provides a lot of
gainfor eventhe lowest output level
microphones. Thereis very little inthe
way of noise too, and with supported
recordingrates of up to192kHz, thisisa
very professional product.

If you're looking for some color from
your mic preamps then the onboard pres
aren't foryou. Youwillneed to‘warm'up
your incoming signal onthe way inwith
some additional hardware. The Babyface
Proandall of RME'sinterfaces are aimed
atbeingtransparentinyoursignal path.

CONCLUSION

The original Babyface Prowas ahuge
success. This new re-engineered'version
isontrue RME form. It provides accurate
and clear mic pres and converters that
cannotbe faulted. | like the design of the
devicealot, withits thoughtful layout
and proper onboard connections. This s
aseriously professional product, which
is theresult of acompany thathas spent
years working on the details, making this
aslightly more expensive option than the
competition, butasolidinvestment.
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